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DEAR BULLEN,
You have done real good national work in helping to preserve thesei
fine old Chanties. kae yourself I have heard them many a time ‘when 1
have been bending to the rhythm as we hauled up the heavy whahng boats
to their davits. It is Wonderful how their musical rlse and fall, w1th th
coming on the main note, hghtened the labour. 1 fear in these days -of
winches that the old stamp-and-go ‘of * ten men on a rope is gone fi
And yet your book will help to preserve 1t and to those who know an _
feel there i§ a smack of salt spray lIl every line of. these rude. v1r11e ve
-To them once again: will come back ,the creak of the blocks as th‘ £
whine through them, and the dead hea,vy lurch as the boat jerks up
As1 glance through your pages and see ‘ On the plains of Mex1co,
‘the man down, or “Rio Grande,” I can hardly think of any words ort
“that appeal more mtlmately to all the spirit of adventure ‘that life has 1 fin

‘me. 1 only wish you were here. to smg them yourself in your 1n1rn1ta.b1 way

Yours cordlally,

Crowboroug hy

B

Sussex.
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INTRODUCTION.

1 .

When my friend Arnold first suggested this book to me, the first thought which §
. quite naturally) occured to me was that the thing having been done several times before
-swould be superfluous, if not impertinent to put yet another version before the public. But then
" my friend pointed out what I had only casually noticed before and had attached little impgiiasas
' to, viz., that without exception all these previous versions were “composed” ‘and “ar
- from indistinct memories of the otiginal melodies by the musicians whose names were :
to them. PR : ’

- Now this 1 am told is in direct contravention: of the' present movement- for:
‘ori'ginal natural music, such as all genuine sea-chanties are. - For such a book to h
"value its melodies must be faithfully taken down from the lips.of one-accustomed to
one with a good memory, a good ear, but no academic musical training whatever.
musician to undertake such a task, was for him to._sink all his prejudices, resolutely
“411-his musical conventions and become, as far as the melodies were considered, a mér
of what was sung to him. . o S

_ Now I humbly hope that it is not saying anything derogatory to the compilers, both liter:
nd inusical, of-the collections of Sea Chanties already issued, to point out that in no serise’do
their books satisty these prime requirements. In the first place, the literary compilers have not-
-had:the personal experience necessary. That is to say, their lot at sea has beeh\cast in such
places and in such services as effectually prevented them from gaining such experience.
~unwillingly enough, had to spend over a decade of my sea life in various sailing ships?
stles, engaged in trades where Chanties were not only much used on board, but where 1
ies. were acquired in the harbours; T allude to the West Indies and the Sout

eing possessed of 4. strong and melodious voice and a tenacious memor;
ecame a passion with me, and this resulted in my being invariably made'Ch

ifitende S mére‘iy;‘s‘tating certain facts, none of whi
For instance it is nothing to my credit or otherwise that |
0 1880; or that I was never apprenticed d.c6
companies and sailed in many. v, '
‘opportunity of learning the old
which- are no longer a




1me Chanty, than the. composed and arranged music has to the

“ Native wood-notes wild n

of the sallor, generally be it said, the negro sailor and boatman. For: ’chlc reason no, WOrd 5 be
n 1ntrdductory ‘'strophe or so and the choruses ‘will be found in this book. - Another omission
‘that of Sea Songs. ~They are not Chantles, nor have they ever béen used as such. Theré ore.
they are out of place in a collection z Chantles and I had intended to exclude them utterly,: but
on th arnest- representatlon' of my collaborator have consented to include two, the stater
Spamsh Ladies” and * Lowlands LOW.”

P rsonally I anticipate httle proﬁt or credlt from the pubhcatlon of this book. - Itis true
»that I have often been asked by literary friends why I.did not do somé such thing, but I 'have
; sed. Nor should I have yielded now but for .a period of enforced leisure before the

knowledge that in Mr. Arnold I have found a musician without prejudices, Wllhng
'as done to rescue these old songs from oblivion.

3 conclude, I do not claim that I have here recorded all the Chanties there are———but
e all I.know and have sung many times. And although many a furtive smile will creep:
| ! faces, when they hear these Chanties and remember the associated words’ th.a.ﬂt' ,
went w1th them, those words are not down here. ’

‘Bournemouth, 1913. ‘ FRANK T. BULLEN.




The Music _» of the Chantz

© Seeing that ‘the majority of the Chanties are negroid in orlgm, perhaps a fev
Negro mu51c w1ll not be out of place here. . !
The negroes of the Southern States of America and the West Indies ar’e'a"rnbsﬁ
¢, and sing on eveéry possible.occasion. They have songs to suit all ‘kinds of col :
“such as working at a pump, loading or. unloading a ship and digging in the fields.
..gang called the Chantyman, is told off to actas a sort of precentor. He smgs the
vising the ‘words after the starting verse, the rest of the gang roaring out the choruse X
1. with the swing: and rhythm of the music. ; ;
. The melodles used are traditional and have been handed down from gen:
They are- founded upon what is known as the pentatomc scale, i e., a scale of A1
»’ajor for example : . o

Thls sca e.'appears to be the most priniitive form of tonality known and-form
ost natural imusic,” including melodies of Celtic origin, Scotch, Irish, Welsh; Maj
can Indlan and the music of most savage races. The pentatoni
sical instfuments still in use in Abyssinia, Nubia and other "¢
er with the fact that they have:the same rhythmic peculiarities,.
mon to songs still sung in Africa, leads many to suppose that-ithe
d surv1val of pre-slave. days tbat Africa is. the chuntry of thelr 1

nary, “‘Negro Music”). & }

'he f llowmg tune taken f&pm the collection “Slave Songs of the U
ac good example of the pecuhar ‘cate

N
|

de .’m’orn‘ < in’ _when I' . rise, Tell my

glo A £ Tell -

. 'See alSo No 6 of the Chantles for another exampleé:
No. 3 of the Chantles, where the tune is entlrely in: that scale, ex

hythin; the negro appears to possess a pecul ar

T ekyll 1 hls admn’able work on Jamalcan Son
: he ' lurni




i you ask {
ut just where the thte man does not do it; we beat with t
ke my meaning quite plain, take common measure. His first beat it
dway between our first and second beats. The effect of this pecu g
that there is commonly a feeling of syncopation about it. The Amerlcans call 1t ra

Th s will no doubt account in no small measure for the raggy nature of many o__

] s only the case) generallybleaves the seventh or- leadmg note unsharpened

Some idea of the ffect on the tune will be gained if the reader will play the scale of A minor on
the plano, _Wlth the G unsharpened See also No. 1.of the Chantles. Many tunes begin in the
ajor key and end.in the relatlve or tomc mmor or mce versa. No. 1 of the Chantles begms

d in ‘minor. No. 16, be51des being a very ﬁne tune, is remarkable in that it begins

. ers into G major at bar 3, modulates. through E minor into E major, and finishes

reméte a key than F# minor ; and all within the compass of nine. bars. No. 171is an
xtrao'dlnary plece of dual tonallly (See. footnote to the tune.) : :

s L A s

Many of the Chanty tunes bear a strong resemblance to. hyng tunes of the Sankey and-
oody type..: Thls need not excxte a great amount of surprlse when it is remembered" t“hat”after
ucing the trad1t10na1 slave tunes to all classes of the community, including the negroes of the
orth, who adapted some of the songs into their religious services.  The’ result was.that negro
ongs and singers became the rage.” Mmstrel troupes were formed in imitation of the genuine

ngers, Megm songs, such as “The old~folks at home” (wtitten by Steph n'C. Fostes
erican of’ Insh descent) achieved an’ enormous\popularlty ; while many of the traditional:

dy used as hymns by the negroes, and others" ‘because of their quasi rehglous favoi

ed 'o words of a devotlonal nature. Mr Bullen hlmself told the erter th ton

1a slave song, The httle Octoroon,’f the chorus of whlch fan -

“Glory! glory' how the freed men smg,
Glory! glory! how the old ' wosds ring,
’Tls the loyal army marching to the sea--
" Pealing forth the a._nthern of ‘the free.”

ad with no httle pleasure and proﬁt I. B T;_ Mar:
”.in which book' he ‘stites that durmg then' tour throdgh Great’ Br ain” the
ankey at
. etmg the evang
{ arly all apphcatxons for~ concerts and assxsted in. the service:




Mr.: Jekyll says, ‘ the-negro is _c}_xe‘efy. at-all times, but when well primed with 1
-hilariois. -Nothing more joyous can be imagined than a good ‘digging-sing’ from
hroats, with-the pickers—so they call their pickaxes—falling in regular beat. The chief sin

s usually the wag of the party, and his improvised sallies are greeted with laughter and

" occasional ‘hi,” which begins on a falsetto note. and,slideé downwards, expressing amusemen

and delight very plainly.” Mr. Bullen has a similar tale to tell, and many of the tunes given
this collection amply verify the statements of both writers: g

With regard to the tunes as théy'are et down in this book:. From the purely academical’
point of view, these melodies will appear crude, and in many cases hopelessly faulty in
construction. oL e
i In considering some previous collections of cha\ﬁﬁgé, the writer is reminded of Kipling's o
famous lines :— : IR : S
“When the -flush of a new(bc‘n‘n sun- ﬁrs\tk*f\ell
, on Eden's green and- gold, "‘

Our father ‘Adam sat under the Tree
and scratched -with a stick. in the mould ;
irst Tude sketch that the world had seen
: was joy to: his mighty heart, = ... -
Till the Devil whispered behind the leaves,
_'It'§ pretty, but is it Art?'"

Some. such .diabolical whisperings seem to have troubled the arrangers of the tunes to no -
mall purpose. But it must be rem¢mbered that'these melodies are the spontaneous utterance -
f a naturally musical race, as primitive and crude if you will as father Adam’s scratchinigs i :
but equally a natural-and therefore a’ genuine expression-of emotion‘and feelin
oedit, re-wtite or to “titivate’” these melodies'in any way is utterly to de
“Indivil uality and significance and to set up in their place ‘something :artistic and good
to fio doubt, but as far removed from natural music as is a gilded sixpence from the real g
¢oin.. The tunes in- this collection therefore, havé been faithfully noted down as they fell from
lips of Mr. Bullen—an ex-chantyman himsélf—whose wonderfully tenacious memoty: ha
'ned‘tﬁ'é_r_n.' even down to the slightest idiosyncrasy ‘of rhythm and tonality, exactl )
e sung on the old sailing ships of a prévious generation. . The skill-of the musiciz
d in ‘so far as the harmonised accompaniments are concerned.” With regat
at only one verse of each can be given, it wa iouglit that a pianoforte solo
rove more acceptable than the usual stereotyped-voice accompaniments only;
der-the i_r'npressionv that the vast majority of: hose who a,fe'firgterested-_n'ﬁ

us forms prefer a pianoforte solo arrangement, very few wishing to sing
a1 :Le's,vlsv to be found. the |

and Naval ;Ballad :

‘st hand knowledge of ‘the

f fiterature: - They tak
hres compara)

ose’ Writfexi by prqféss»ionél' ‘men







